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Nawalgarh, a slice of Shekhawati belt of 

Indian state Rajasthan, which is world renowned 

for its painted dwellings and paintings, noted 

for their frescoes, depicting mythological and 

painted on forts, chhatris (cenotaphs), temples 

and havelis (mansions), add everlasting charm to 

visit this region again and again. 

 There are about 150 dwellings including 

havelis, chhatris, wells, temples, etc. in Nawalgarh, 

which is adorned with beautiful frescoes on the 

walls. Fresco is well-known technique in art 

all over the world, attaining its peak only in the 

6th century A.D with the murals of Ajanta and the 

others. In the 16th -17th century, they undergo a 

dynamic revival and played an important role in 

the decoration of the dwellings. These dwellings 

were mostly built in the late 18th century, by the 

Marwari, a subcaste of the banya , the merchants 

of Rajasthan connected with the third largest 
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Hindu caste, the . They believe in God, 

each of them having many different forms, reason 

of them being painted on the dwellings. There 

are mainly three Gods in Hindu mythology that 

Hindus believe. Brahma is the creator, Vishnu is 

the God of maintenance (preserver) and Shiva is 

the God of destroyer. Each of these Gods appears 

at the center of separate sections of Hinduism 

as the supreme God. How and from whom was 

Brahma created? There is an interesting story 

in the Puranas. After the great deluge, Lord 

Narayana, with the Supreme Being lodged in his 

body, went into a long sleeplike dream. He rested 

on the bed of Shesha, the hundred headed snake, 

on the ocean. When the spell of deluge was over, 

his dream got broken and he opened his eyes 

with through awareness. He saw before his eyes 

Brahma, seated at the top of the petals of lotus. 

Curiously, he (Brahma) wanted to look around in 

all the four directions. Hence, four heads appeared 

Assistant Professor (Painting)

Visual Arts Department, The IIS University, Jaipur (Rajasthan)



76   Research Reinforcement>  Year 2, Vol. II  Nov. 2014 - April 2015

 ISSN 2348-3857

on his body. He glanced far and deep round him. 

around him. Quite confounded, he asked himself, 

“There is just a formless void and nothing else 

I see. From where has the lotus appeared then? 

Who am I and what is my source?” He found 

no answers to the questions. Then with a faith 

in God, he began to ponder over the questions 

and tried to solve the riddle. He pondered over 

them quite for a long time .Suddenly, he looked 

down the lotus and noticed Vishnu, sleeping on 

the Shesha (The hundred- head snake) on the 

ocean. Brahma felt ecstatic to have his darshan (a 

glimpse of the holy being).Vishnu, pleased with 

his faith and devotion, bestowed Brahma with 

the powers of creation, and success in it.

On Vishnu’s advice, Goddess Saraswati 

entered the heart of Brahma and got all the four 

and other holy scriptures recited from his four 

mouths. After that, she created the psychic 

sons as Manu, Marichi, Pulastya, Angira, Bhrigu, 

the creation .According to Hindu scriptures, 

Manu and Shatrupa. They were created out of his 

body, Manu from the left and Shatrupa from the 

right side part of it.

Brahma has four faces, which represent 

four . He has four hands, in which, he has a 

 (a water container), , a shruva 

 (rosary). He 

is seen mounted on a swan, though on the earlier 

iconographic descriptions, he is represented 

the lotus, Brahma indicates that he is ever rooted 

sitting on his left side and Saraswati on the right 

side. When mother earth is oppressed by the 

evil demonic forces, she acquires the form of a 

cow and goes to Brahma for help. Gods too do it 

Vishnu to take an incarnation and bring respite 

to the sufferers.

Sita Ram Mandir of Nawalgarh was fully 

adorned by the frescoes on Hindu trinity which 

was built by Seth Chhachhriya ji in 1868. This 

temple stands some 200m south of Namsa gate, 

near the point where the road turns sharply 

to west. This is a beautiful large temple which 

contains various frescoes on religious subjects 

inside and outside, made itself in a linear 

in lime water or lime plaster through a manual 

process of beating, burnishing and polishing. 

Within these broad outlines, the subjects were 

picked at random. When we enter in this  

on the right side, the vaulted ceiling in front of 

the shrine there is a set of frescoes in which 

Vishnu is depicted in form of 24 incarnations to 

restore cosmic order . There is also a fresco of the 

Ramayana battle and a merchant at his accounts 

outer wall, near the road, is an erotic picture, not 

common on the temples.

Twenty four incarnations of God Vishnu 

are depicted in frescoes according to their resp-

this form Vishnu saved the Saint Vaivaswata, 

Kurma (the tortoise); at the churning of the 

ocean, Vishnuas kurma offered his back as a 

pivot on which to rest the mount mandara used 

as a churning stick by gods and demons, Varaha 

(the boar); Vishnu killed the demon  

recovered the stolen Veda’s and release the earth 

from the bottom of the ocean , Narshima ( the 

lion-man) ; Vishnu as a creature who was the 

half –lion and half-man, Vamana (the dwarf); he 

killed the demon Bali who had gained dominion 

over the earth and had chased the gods from 

he killed the King  who had stolen 

the holy cow Kamadhenu which could grant all 

desires, Rama ( hero of Ramayana);  he killed 

the demon King Ravana who had abducted Sita 

,Krishna ( dark lover and teacher);he killed 

Kansa ,son of a demon and the tyrannical King of 

Mathura  ,Buddha ( the enlightened One); still to 

come at the end of the Kaliyug or the persent age 

of decline, when Vishnu will appear in person on 

Earth seated on a white horse , kalki (incarnation 

to come) ; incarnation as a destroyer of evil.
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Others like Kapil Dev (a sage), Dattatraya 

saintly king), Dhanwantri (a physician), Ved 

Vaysa (complier of Vedas), Prithu (a pious ruler), 

Hansa (a goose), Hayagriva (the horse headed), 

Dhurva (a devotee), Gajendera moksha (savior of 

the Lord of Elephant), Badrinath (Lord of  Badari), 

Jagnnath (lord of  the Universe), Sankadik (four 

perfect youths).

 is regarded as the major God in 

Hinduism and Indian methology. In 

Purana, Vishnu is said to have three wives: 

Lakshmi, Ganga and Saraswati. They constantly 

for them to live together, Vishnu kept Lakshmi for 

himself; gave away Ganga to Shiva and Saraswati 

to Brahma. Thus, she is considered Brahma’s 

consort.

Lord Vishnu’s image is usually presented 

bed of Shesha, the snake on the ocean; his wife 

Goddess Lakshmi fondly is pressing his feet, 

a lotus grown from his naval and Lord Brahma 

a conch in another, the  (his disc) in the 

third, and a mace in the fourth. The petals of 
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lotus are believed to symbolize the unfolding 

of creation. The conch symbolizes the source of 

the prized rewards, he got after defeating Indra. 

Lord Vishnu is said to possess a special sword 

called  and a special bow called  

too. His wife Goddess Lakshmi, also called Shri is 

the goddess of beauty and fortune. Vishnu rides 

an elephant, or a huge creature, half bird and 

half man; called Garuda, his adobe is Vaikuntha 

(heaven). Vishnu bears a thousand names, the 

recitation of which grants one relief and salvation.

During the long span of time, frescoes have 

faced many threats from nature and man both. 

They have been continuously suffering lashing of 

the rains and trauma of the scorching sunlight. 

They have been equally suffering the carelessness 

and indifferent attitude of their masters and the 

viewers. Yet they stand young and fresh .What 

is the secret behind this? It is only due the hard 

work of the artists .The artists were not formally 

educated as there were no art schools and 

academies in those days. They inherited the art 

from their ancestors and developed and enriched 

it through their vision and hard work.

walls and then made frescoes by using mineral 

and the vegetable water colors .They had their 

own chemistry of colors which they would 

diligently follow. These colors are more lasting 

than the ready –made synthetic ones, though 

the later artists started using them also .These 

frescoes done with the synthetic colors have 

faded in quite a short period, while their older 

counterparts still stand retaining their charm 

and beauty.

Large numbers of visitors come here to 

see the frescoes.  Even sometimes, foreigners 

also come and visit but they don’t accurately 

understand the thematic aspects of the subjects 

depicted. Perhaps the escorting guides don’t 

give adequate information about the beautiful 

frescoes. In my opinion, thematic aspects of 

frescoes, which I tried, will be very helpful to the 

visitors in understanding the reality and facts 

behind these frescoes.
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